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.1  S  E  X 


THE 

HARMON  Y, 


O  R 


e  MUSICAL  MISCELLANY. 


CoNTAiNiKC,  in  a  concife  and  familiar  manner. 


Ev    DANIEL  By^TLET 


"  O  Prri/i  the  LORD,  prefare  a  nevj  Song  ;  and  let  all  his  Saints  in  full  concert  join  : 
"  '7'e  Tribes  all  ^ijlemote,  the  Feaji  ta  prolong',  in  fo\em7t  procefjion -Mith  Mnjick  divme.''' 


All  the  ncceffcry  Rules  of  Psalmody.    To  which  are  annexed,  a  variety  of  plain  and  fugeing  Pla'.m  and 
H\-.(n  Tuues,  icleCled  from  diiTeicnt  Aiuhors,  both  Ancient  and  Modern. 


•\^-  N.E  irn  UTR  nP  O  Jt  r      Printed  and  fold  by  the  Avithor  and  S03,  rear  St.  Paul's  Church  ;  wr>er.(i.may.be  '7:! 
had-htb  Sv'iecl  Hiimony,  800k  of  Anth£ms  in  Quar  o,  ana  a  Sett  of  Tane&.tobind  in  Pfjiim-Booii?.    i-j'^S-  f- 


P    R    E    If    A    C  E. 

T^i^OAf /A^  encouragement  I  have  had  in  my  former  Tublicatiens  of  Mujic^  I  now  offer 
to  the  Tublic  my  EJJex  Harmony y  or  Mujtcai  Mifcellmtyy  uuhich  contains  a   number  of 
plain  and  fuging  Tfalm  and  Hymn  Tunes  ^fuch  as  I  find  are  mofl  generally  approved  of. 

Although  great  improvements  have  of  late  years  been  made  in  church  mufic^  yet  1  think  there 
appears  a  danger  of  erring  by  introducing  into  public  'worjloip  light  and  trifling  airs,  luhich  are 
more  fui  table  Jor  the  opera  than  the  folemnities  of  temple  ivorpip.  Wherefore  that  fchools  and 
congregations  might  be  furnifed  'idith  a  colle^ion  of  Tunes  /uitahly  calculated  for  the  purpofe  of 
divine  'Worfl)ipy  that  are  not  too  dull,  nor  yet  too  airy,  I  have  noTV  publifl^ed  the  following  col- 
leBion,  under  the  title  of  the  Effex  Harmony^  or  Mufical  Mifcellany  ;  and  cannot  but  flatter 
viyfclf  "with  the  hepes  of  its  meeting  vjith  the  approbation  and  encouragement  of  the  public,  hav- 
ing taken  the  utmofl  pains  in  -examining  tunes,  feleBing  fuch  as  are  mofl  generally  approved  of 
pjyin^  particular  attention  among  other  things  to  a  variety  in  the  airs,  judging  it  a  matter  of 
m  fmall  confideration  to  have  the  Mufic  agree  'with  the  fuhjecl  of  the  Tfalm  or  Hymn. 

I  remain  the  Tublic  s  very  humble  Servant 

DANIEL  BAT  LET. 

Newhury-Tortt  December  i8,  1784. 


The  Ground  and  Rules  of  Mufic  Explained. 

The  Gamut. 

THE  Gamut,  or  Scale  of  Mufic,  contains  all  the  degrees  of  found  that  are  made  either  by  voice  or  inftrutnment,  &-  are 
exprefled  by  jhe  feven  firft  letters  in  the  Alphabet^  beginning  with  the  lovveft  line  in  the  Bafs,  which  is  called  G  : 
then  counting  upward,  A,  B,  C,  D,  E,  F  ;  and  then  G  again,  and  fo  on,  for  every  eighth  is  the  fame  upwards  or 
downwards.  The  Scale  is  divided  in  three  parts,  including  five  lines  each,  with  their  refpcftive  Cliffs,  reprefenting  the  fe- 
veral  parts  of  mufic.  TheScale  contains  three  Oftaves  ;  all  above  are  called  notes  in  alt,  and  all  below  are  called  doubles, 
as  double  F,  double  E,  &c.  In  the  foregoing  Scale  you  will  find  three  charafters  called  Cliffs,  one  of  which  mail  be  fet  on 
one  of  the  five  lines  in  every  piece  of  mufic,  to*fho.v  which  is  Bafs,  Tenor,  Counter  or  Treble.  The  Bafs  Cliff  is  always 
fet  on  the  fourth  line  from  the  bottom,  and  is  called  F.  The  Counter  or  C  Cliffy*  is  moftly  fet  on  the  middle  Ji.ie,  and 
is  called  C.  The  Tenor  or  Treble  Cliffis  fet  on  the  f^cond  line,  and  is  called  G.  Yo'.i  naay  fee  by  the  Scale  what  relati- 
on one  part  has  with  another.  For  -nftance,  •  G  the  upper  fpace  in  the  Bafs,  G  the  fecond  line  in  the  Tenor,  and  G  tli 
lower  fpace  in  the  Counter,  are  a  unifon,  or  fame  found.  And  G  the  uppe»line  in  the  Counter,  G  the  fpace  sbovc  tlif< 
upper  line  iiv  the  Tenor,  and  G  the  fecond  line  in  the  Treble,  are  likewife  in  unifon,  and  are  two  oftaves,  or  a  fifteenth, 
above  G  the  loweft  line  in  the  Bafs  ;  fo  that  it  plainly  appears,  that  the  Scale  contains  three  odaves.J  TheTreble  is  to  be 
confidered  as  in  a  Woman's  voice,  which  is  an  eighth  above  a  Man's,  and  is  a  proper  Treble  vofce.  Obferve  that  from  B 
to  C,  and  from  E  to  F,  that  is  from  Mi  to  "a,  and  from  La  to  Fa,  afcending,  are  but  half  Notes  or  Sfemitoncs  ;  all  the  re^ 
are  whole  Notes  :  So  that  an  Odave  confifts  of  five  whole  and  two  half  Notes,  or  twelve  Semitones. 

In  order  to  know  where  to  find  the  Mi  in  the  feveral  removes,  obfe've,  that  when  there  is  neither  Flat'  nor  Sharp  at  tlie 
beginning  of  a  line.  Mi  is  in  B  ;  but 

If  B  be  Flat,  Mi  is  in       -  -       -       E.       If  F  be  Sharp,  Mi  is  in  .  -  -  F. 

B  and  E,  Mi  is  in  -  -  A.  F  and  C,  Mi  is  in  -  .  -  C.  , 

B,  E  and  A,  Mi  is  in  -  -         D.  P,  C  and  G,  Mi  is  in  -  -  G. 

B,  E,  A  and  D,  Mi  is  in       -  -       G.  F,  C,  G  and  D,  Mi  is  in  -  *,.       -  D. 

*  Tke  C  Cliff  by  fame  is  tifed  in.  Tenor  fJaced-m  the  fourth  lint  ;  hut  'whaie'ver  line  it  Jic.nds  uj>tin,  it  gi-Ve;  1o  tifdt  lifte  the 
name  of  C.  %  See  tbe  Ex  a//: fie. 


Having  founa  Mi,  the  mafter  Note,  obferve  that  above  Mi  twice,  fing  Ta  Sol  La,  below  .Mi  twice,  La  Sol  Fa  ;  then 
comes   Mi  again  in  either  way. 

The  Names  and  Meafure  of  the  Notes. 

A  Srmibreve  is  the  longeft  Note  now  \n  ufe. 
A  Minim  is  half  the  length  of  the  Gerni breve. 
A  Crotchet  is  half  the  length  of  the  Minim. 
A  Quaver  is  half  the  length  of  t.ie  Crorcliet. 
A  Semiquaver  is  half  the  ie.igth  of  the  Qnaver. 
A  Demifemiquaver  is  ha'f  the  iengih  ot  tae  Semiqua^^er. 

Mufical  Characters  Explained. 

A  Flat  fet  before  a  Note  finks  it  half  a  tone. 

A  Sharp  fet  iicfo,e  a  Note,  raifes  it  half  a  tone. 

Obiei  ve,  that  Fla.ts  and  Sharps,  fet  at  the  beginning  of  a  Tune,  efFe£l  all  the  Notes  on  the  lines  or  fpaces  on  which  they 

are  fet  ;  unlefs  contradidtetl  by  a  Naf.iral. 

A  f'Jatural  fet  before  any  Note,  made  flat  or  fliarp,  reftores  it  to  it«  primitive  found. 

A  Star  or  Bow  is  drawa  under  or  over  as  mai)y  "Notes,  as  are  to  be  fung  to  one  fyllable. 

A  figure  3  [et  over  or  under  any  three  Notes,  denotes  they  are  to  be  Tung  in  tlis  time  of  two  of  the  fame  denomination. 

A  Point  or  Dot  at  the  right  hand  ofa  Note,  makes  ii  hair  as  long  again.  A  Semibreve  with  a  Point  as  long  as  threeMinlms. 

A  fmgle  Bar  divides  the  time  according  to  the  meafure  Note  of  the  movement. 

DoL.blc  Bars  ferve  to  divide  the  ftrains.  / 

A  Direft  at  the  end  of  a  line,  fliows  the  place  of  the  fucceeding  Note. 

A  Repeat  denotes  a  repetition  from  the  Note  over  which  it  is  placed,  to  a  double  Bar  or  Clofe. 

A  figure  1-2  denotes  that  the  Notts  under  figure  i  is  to  be  fung  before  repeating,  and  the  Notes  under  2  after  repeating  ; 
but  if  flurred,  both  are  to  be  fung. 
Ledger  Lines  are  added  where  the  Notes  afcend  or  defcend  beyopd  the  Stave. 


Explanation  of  Time 


Time  In  Mufic  confills  of  two  forts,  viz.    Common  Time,  and  Triple  Time. 

Common  Time  is  meafured  by  even  numbers  or  beats,  as  two,  four.  The  firft  Mood  denotes  a  flow  .tnovement,  hzs  a 
Sem'breve  for  a  meafuie  note,  containing  that  or  other  Notes  or  Refts  equal  to  it,  betweer\  every  lingle  Bzs,  which  is  heJd 
four  feconds,  or  vvhiie  you  may  tell  i  2  3  4  by  the  pendulum  of  a  large  clock,  counting  i  2  with  the  hand  down,  and 
3  4  with  it  up. 

The  iecond  Mood  has  tlie  fajne  meafureNote,  as  the  firft,  and  beat  in  the  fame  manner,  only  quicker,  four  In  the  time  of  three. 
The  third  Mood  has  the  fame  meafure  Note,  and  fung  twice  as  quick  as  the  firft  Mood  ;  two  beats  in  each  Bar,  "one 
down,  the  other  up. 

The  fourth  Mood,  which  is  marked  has  a  Minim  for  a  meafure  Note  ;  Crotchets  beat  as  Minims  in  the  third  Mood, 
only  a  third  qt:icker. 

Of  Triple  Time. 

•  Triple  Time  is  meafured  by  odd  numbers,  the  fall  double  to  the  rife.  The  firft  Mood  contains  three  Minims  or  other 
.Notes  equal  to  it,  in  each  Bar,  and  fung  in  the  time  of  three  feconds,  two  beats  down,  and  one  up  ;  a  Minim  being  per- 
formed in  the  Time  of  Crotchets  in  the  firft  Mood  of  Common  Time. 

The  fecond  Mood  contains  three  Crotchets  in  a  Bar,  beat  as  the  firft  Mood,  only. quicker  ;  Crotchets  in  this  Mood  are 
fung  in  the  fame  time  as  Crotchets  in  the  fecond  Mood  of  Common  Time. 

The  third  Mood  contains  three  Quavers  in  a  Bar,  and  is  performed  as  quick  again  as  the  fecond,  and  is  beat  in  the 
fame  manner. 

As  I  (hall  not  have  any  occafion  to  ufe  Compound  Time  in  this  performance,  I  fliall  omit  explaining  it.  I.am  of  opinioa 
that  Compound  Time  is  very  unfaitable  for  Pialmody. 

N.  B.    The  hand  falls  at  the  beginning  of  a  Bar  in  all  forts  of  Time. 

Notes  of  Syncopation,  ara  Notes  driven  out  of  their  proper  order  in  the  Car,  or  driven  tlirough  the  Bar,  and  requires  the 
hand  to  be  taken  dp,  or  put  down  while  the  Notes  are  founding. 

Choofing  Notes  are  when  one  (lands  diredly  over  the_oiher,  and  cither  of  them  maj^lie  fung. 


Explanation  qf  Keys  ufed  in  Mufic. 

A  Key  in  Mufic  is  the  principle  and  governing  tone. » 

There  ars  but  two'natural  primitive  Keys  in  Mufic,  viz.  C  the  natural  Sharp  Key,  and  A  the  Flat  Key. 
If  the  Mi  be  tranfpofed  to  any  of  the  feven  letters  by  Flats  or  Sharps,  it  is  brought  to  the  fame  efFeft  as  the  tw» 
Natural  Keys. 

The  lad  Note  in  the  Bafs  is  theKey  Note,  which  ifit  has  the  greater  third  above  it,  viz.  Fa,  Sol,  La.  it  is  a  Sharp  Key  ; 
if  it  be  a  Icffer  third,  viz.  La,  Mi,  Fa,  it  is  a  Flat  Key.  In  the  Sharp  and  Chearful  Key,  every  thirdy  fixth  and  I'eventh, 
13  half  a  Note  hirhcr  than  in  the  Flat  Key. 

The  Mi  fhould  be  pronounced  fcft,  as  with  the  fhort  i,  being  a  medium  between  mee  and  my.  The  a  in  Fa  and  La 
©pen  as  in  farm,  &c.  a  medium  between  fae  lae  and  faw  law.    T^e  O  in  Sol,  as  foie. 

Some  further  Obfervations  on  Singing. 

In  order  to  make  a  good  proficiency  in  Singing,  let  the  Learner  proceed  gradually  ;  beginning  with  the  leflbns  for  tuning 
<he  voice,  and  then  with  a  few  plain  tunes,  and  continue  till  h'ff^has  become  perfefl,  both  as  to  the  air  and  time.  In  fing- 
ing,  the  Notes  fhould  not  be  firuclc  and  ended  abruptly,  like  the  report  of  a  fmith's  hammer.  The  low  Notes,  indeed,  fhould 
fae  founded  full,  but  the  other  Notes  ought  to  be  flruck  and  ended  foft,  fwelling  the  found  as  the  air  may  require.  This 
method  of  founding  is  eafier  for  the  voice,  and  if  performed  with  fpirit,  will  be  much  more  pleafing  to  the  ear.  Where  ns 
F^efts  are  fet,  the  mufic  fliould  go  on  without  intermifiion  :  A  ceffation  between  the  Notes  is  often  hurtful  to  the  air  of  the 
inufic  ;  if  allowable  any  where,  it  is  at  the  end  of  lines  in  Pfalm  Tunes.  All  the  Notes  going  to  one  fyllable,  hould  be 
fung  if  poflible  at  one  breath,  which  fliould  be  previoufly  taken  for  that  purpofe.  A  long  chain  of  Notes  under  a  flur, 
fho'.ild  be  fung  fofter  than  plain  Notes,  being  lightly  v/arbled  in  the  throat.  Great  care  fliould  be  taken  in  beating  to  keep 
exsfl  time,  to  have  the  voice  accompany  the  beats. 

There  are  fcveral  things  to  be  obferved  in  regard  to  the  graces  or  ornaments  of  Mufic  The  appoggiatura  or  leading 
Note,  which  ferves  for  the  arriving  more  gracefully  to  the  following  Note,  either  rifing  or  falling,  and  muft  be  dwelt  upon 
iicccrding  to  the  length  of  the  Note  it  is  made  of  ;  fometimes  it  is  ufed  as  a  preparation  to  a  trill,  and  is  exprefTed  by  in- 
termediate Notes.  The  Trill  or  Shake,  Vv'hich  is  the  fliaking  of  two  diftinft  Notes  upon  ona  fyllable,  as  long  as  the  tone 
v.jil  admit,  always  beginning  with  the  upper  and  ending  with  the  lower  Note,  and  ought  to  be  ufed  on  all  difcending 


pointed  CrotchetSj'and  generally  before  a  Clofe  ;  alfp  on  all  defcending  Qiarped  Notes  and  Semitones,  but  noriediortcr  th:in 
a  Crotchets. 

Another  grace  which  is  very  ornamental,  when  well  performed,  is  called  Tranfition  :  Tlmt  is,  to  (Inr  or  break  a  Note,  to 
f&fcen  the  rou^lmefs  of  a  ieap,  which  if  performed  with  eafe,  by  lightly  Aiding  over  the  intermediate  Notes,  is  a  moil  beau- 
tif.il  partofmailc.  [See  the  examples.]  It  is  beft  however  at  firll  to  fing  plain,  and  not  attempt  any  turn  or  hnniour  of 
the  voice,  but  what  is  na'.ural  to  the  performer.  The  accent  mini  be  attended- to  ;  cbferve  that  a  Bar  of  Common  Time  i? 
divided  into  four  parts,  a  Bar  ofTripleTime  into  three  ;  the  firft  and  third  parts  of  Common  Time,  and  the  firit  of  Triple 
Time,  ought  to  be  adapted  to  tijc  accent  of  the  words  ;  fo  that  if  any  parts  are  fjng  fuller  than  the  reft,  it  rauft  be  that  on 
which  the  accent  lie.;.  K;gard  fhould  be  had  to  words, fmging  ftronger  where  the  words  are  fuitable  ;  Such  as  might, tlrength, 
'thunder.  &c.  and  foft  where  the  words  are  fuch  as  mild,  meek,  &c.  -  _ 

A  good  Pronunciation  is  very  neceffary  ;  the  words  ought  to  be  fpoke  clear  and  didinfi:  ;  not  all  as  fpelt,  but  as  they  are 
fpoke  by  the  beft  mailers  of  language.  To  fir.g  in  concert,  feveral  things  are  to  be  oblorved  :  One  very  effential  thing,  is 
to  have  the  parts  well  proportioned.  The  voices  on  the  Bafs  (hotdJ  be  majeftic,  deep  and  folemn  ;  the  Tenor  full  and  bold  j 
the  Counter,  clear  and  lofty  ;  the  Treble,  foft  andftirill.  Let  each  of  the  performers  fing  the  part  that  is  moft  natural  and 
fuitable  to  their  voices,  and  never  ftretchit  beyond  its  proper  bearing,  nor  flrive  to  fing  louder  than  the  reft  of  the  company, 
unlefs  in  the  place  of  a  leader.  Let  the  piece  be  fet  fo  that  all  parts  may  fing  with  er.fe,  for  which  purpofj  a  pitch-pipe  is 
very  convenient  ;  let  the  Key  Note  be  firft  founded,  and  all  parts  take  their  refpeftive  founds  from  it.  Be  careful  that  the 
upper  parts  do  not  overpower  the  lower  ones.  In  tljging  pieces,  let  each  part  after  beating  their  empty  Bars,  fall  in  with 
fpirit,  that  the  audience  may  perceive  another  part  added.  A  Solo  fliould  be  fung  foft  and  graceful.  Particular  atteiitio'i 
ftiould  be  had  to  the  clofing  Note,  not  to  break  off  too  abruptly,  but  continue  the  found  the  whole  time  required,  fo  thac  all 
■  may  conclude  at  the  fame  inftant.  All  levity,  lu»h  as  whifoering,  laughing,  &c.  while  finging  (acredfoiemn  words,  io  ex- 
ceeding unbecoming,  and  tends  to  render  the  performance  contemptible. 

The  beauty  of  Pfalrn-fingir.g  depends  much  on  an  agreement  between  the  tune  and  fijbjeft,  ihat  the  mu/ic  may  as  much 
'as  poffible  cxprefs  the  meaning  of  the  words.  For  a  pfalm  of  f  enitencc  and  prayer,  the  mufic  fhould  be  grave,  and  grounded 
on  a  flat  key  ;  for  a  pfalm  of  praife  and  thankfgiving,  the  mufic  fl.ould  be  pleafant  and  lively,  o^n  a  fnai  p  kev  ;  to  fing  oiiier- 
v^ife  very  n.uch  hurts  the  bcci'Uy,  both  of  the  words  and  m'.ific.  Seme  iubjefls  may  be  fung  in  either  a  flat  or  {harp  'iey, 
provided  the  air  is  fiitacle  ;  for  inflance,  the  goth  pfalm,  being  grand  and  majeftic,  may  with  propriety  be  Ccs/g  'z  s  f;,i;.r|> 
key  ta.ac,  y.-t  by  r;aio',-;  of  tlie  peculiar  foicir.nity  of  the  word;,  it  may  bs  fung  in  a  fiut  key  tv.zs. 


An  Alphabetical  Table  of  Tunes. 


iilJ  saints 

.r  age  1 2 

Baagor 

Broom,  grove 

9 

Brook  field 

I  2 

Biidgewater 

25 

Ely 

33 

F.-irniingtoa 

26 

Greenfield 

-  .37 

Invitation 

5 

KingJbridge 

10 

Landafi" 

3' 

Little  Marlbors' 

56 

Maryland 

•  38 

Mil  ford 

Zo 

Moreton 

40 

New  ouffield 

23 

Norwich 

Z4 

^xroru 

29 

Plymouth 

9 

Ponfmouth 

Pfalm  "3 

20 

Do.  33 

18 

Do.  34* 

3- 

Do.  100 

10 

Do.  122 

6 

Do.  136 

21 

ParlndoB 
Rainbow 
Pvochefter 
St.  Anne 
St.  Hellen 
St.  Martin's 
Stafford 
St.  Patrick's 
Sutton 
Sunday 
Won .  age 
Wells 
Worcefter 


i^C^  (Sf? 


1^  'as-i 


1 


lol 


Projjortion         ''>£    the  mifws  . 


la 


is 


f 


la  _ 

|»J.  ierjor  .fJ 
fa»F  


1  tlU  oil..  Ij) 

-  oiijf"  fecoti<lluie 
If  u£e<l  in  tM»l'Ie 


-  on  tlie  liiidiil 


;  3 


T  r 


Mb 


fa 

-mi- 


r 

"I 

n. 


lai 

c-Ue<l*-F''l«ff  ' T-        rsui  are  in  tliofemo  r>r»pnftion. except  tKePemiire^re, 


-mi 
la 


ii'iat  upon  tlie 

k  :  ■ 

foqrf  litt«i  Tf^ 


r<  .  r^j   '  •  





 ^ 

fl  U  Lar.     Dovl.leLar.  iSTfitMral. 


Fiat,  f 


liar  p.  t 


FiV  ft , 


Co  in  on  Tirne   ■  i/Loods. 


fit 


3-* 


J 


 S       o  J 


Frrple  Time  iyTood^  . 


/\n  E 
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